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Word of Thanks 

We extend our thanks to Harcus Hennigar, Area Chair for Brass, for 
his assistance in putting the brass choirs together. 

We are also delighted to welcome Young Voices Toronto, our 
children’s choir in residence at the University of Toronto Faculty of 
Music under the leadership of Zimfira Poloz, Artistic Director. 


Program 


Women’s Chorus 

Elaine Choi, Tracy Wong, conductors 
Melisande Sinsoulier, collaborative pianist 

With special guests: Young Voices Toronto 
Zimfira Poloz, artistic director 


Arctic Lights Lori-Anne Dolloff* 

Evelina Zoubareva, Jasmine Lyengar, Elaine Choi, Inuit drums 

All My Heart This Night Rejoices Valerie Shields 

(b. 1951) 

Michaela O’Connor, Charis Wong, soprano 1; Heidi Duncan, Caroline Stanczyk, soprano 2; 
Annie Drysdale, Sabian Compri, alto; Julia Li, flute 

Gaudete! (15 th cent, carol) arr. Michael Neaum 

Erika Wood, Soprano; Sabian Compri, Jaimie Cowles, Emily Lynch, alto 

Anna Chung, Sabian Compri, Jaime Cowles, Francesca Del Bove, Alexandra Delle Donne, 
Elisabeth Dubois, Jaedin Grineage, Mimi Ke,Andrea Law, Emily Lynch, Mariya Valtina, Erika 
Wood, Helen Xu, Autumn Zhang, solo group 

Here We Come A-Wassaiiing (Old English carol) arr. Valerie Shields 

Featuring Young Voices Toronto 

Men’s Chorus 

Mark Ramsay, conductor 

Brad Barnham, assistant conductor and collaborative pianist 
Ryan Jenkins, graduate conducting assistant and vocal coach 

Dans les chantiers (In the Lumber Camps) Traditional Quebecois 

arr. Mark Sirett* 

(b. 1952) 


Ryan Jenkins, conductor 

Stopping By Woods On a Snowy Evening Randall Thompson 

(1899 - 1984) 


Sleep Now 


Matthew Emery* 

(b. 1991) 


Go Where I Send Thee! Traditional Spiritual 

arr. Paul Caldwell and Sean Ivory (b. 1986) 

Intermission 

Women’s Chamber Choir 

Hilary Apfelstadt, conductor 
Melissa Lalonde, assistant conductor 
Eunseong Cho, collaborative pianist 

The Place of the Blest Randall Thompson 

I. The Carol of the Rose (Robert Herrick, poet) 

II. The Pelican (Richard Wilbur, poet) 

III. The Place of the Blest (Robert Herrick, poet) 

IV. Alleluia 

Sarah Maria Leung, Elise Naccarato, Melissa Lalonde, Hilary Apfelstadt, conductors 

MacMillan Singers 

Hilary Apfelstadt, conductor 
Lara Dodds-Eden, collaborative pianist 

These Fragile Snowflakes Shelley Marwood* 

(b. 1980) 

Winning composition in the 2015 U of TStudent Composers’ Competition 


Dale Warland 

(b. 1932) 

Tristan Durie, flute and Myriam Blardone, harp 

Combined Choirs 


Nativity Suite 

I. Welcome All Wonders 

II. O Magnum Mysterium 

III. A Boy Was Bom 


Christmas Cantata Daniel Pinkham 

I. Quern vidisti pastores? (1923 - 2006) 

II. O Magnum Mysterium 

III. Gloria in excelsis Deo 


Lisa Hartl, Carly Brown, Daniel Howells, Gillian Chreptyk, trumpets 
Aaron Good, Alex Redman, Jack Erdman, Mabelynn Dill, trombones 
Braydan Pelly, tuba 


Denotes Canadian composer 


Program Notes 

Women’s Chorus 


Arctic Lights was written by the University of Toronto’s Faculty of Music’s Dr. Dolloff as a 
tribute to the rich heritage of the Inuit people. Dolloff has combined traditional throat singing 
with traditional song and drum dancing to evoke the beauty of the landscape and strength 
of the people. This piece begins with a famous throat song - “the Love Song’’ meant to 
while away lonely hours waiting for loved ones to return from the hunt. The splendours 
of the North include the Aurora Borealis and you will hear the Aurora punctuating this 
piece with their special chord and the legends about the joys and dangers of whistling at 
the Northern Lights. The centrepiece of this piece is a traditional Pisiq, or aya ya song, 
“Quviasuliqpunga.” Pisiit were composed to recount history, express joy or sorrow, or to 
provide a moral lesson. Quviasuliqpunga, accompanied by the traditional Inuit drums - the 
qilauti - is the expression of a hunter who had become lost during the dark season. He was 
just about to give up hope of living, when he saw the two shoulder stars of the constellation 
Orion rise above the horizon for the first time in several months. This was a signal that the 
time of long nights was over and the light would be returning. He sings: 

I am happy, the day is still there, I will live. 

The two stars have risen, the day is still there 
There is joy the day is still there. 

The piece runs to completion with the love song meeting the aya ya refrain as the hunter 
returns to his family. 

Aqsarniit: Look the Northern Lights. That’s the spirits playing soccer with a 
walrus skull. 

Uvinngiaqtunga! If I whistle, the Northern Lights will come closer and 
dance with me. 

Uvinngiaqtutit! If you whistle they will come down and lop off your head to 
take back to the sky. 

Gaudete! is a famous Christmas carol that appeared in Piae Cantiones, a 16 th century 
collection of Scandinavian chorister and student songs. This collection contains 74 
mostly sacred songs widely sung in Nordic cathedral schools. Several other items in 
this valuable collection have been Christmas ‘standards': Personent hodie, Good King 
Wenceslas, Of the Father’s heart begotten. British composer/arranger Michael Neaum 
has gained an international reputation for writing skillful choral arrangements, in particular 
his arrangements for female voices. This arrangement was written for the Cantamus Girls’ 
Choir in the 1970s. — Note by Elaine Choi 

Rejoice, rejoice, 

Christ is born of the Virgin Mary. 

Now is the time of grace, 
as we desired, 

devoutly let us sing songs of happiness. 

Rejoice! 

God is made man 
While nature wonders, 
the world is made new 
by Christ reigning. 


Rejoice, rejoice... 


The closed gate of Ezechiel 
Is passed through, 

Whence light has arisen, 

Salvation is found. 

Rejoice, rejoice... 

So let our congregation 
Sing out now in offering, 

Let us bless the Lord, 

Salvation from our king, 

Rejoice! 

Valerie Shields is an American composer who serves as organist at Phinney Ridge Lutheran 
Church in Seattle, Washington. She is an active ritualist educator and composer/arranger. 
Her writing reflects her experience as a conductor, organist and instrumentalist. All My 
Heart This Night Rejoices is based on J.G. Ebeling’s Warum Solt Ich, a 17 th century hymn 
tune. This piece, All My Heart This Night Rejoices, has three distinct sections. It opens 
with an original melody written by Shields, complemented with lush piano accompaniment 
and floating flute countermelody. It then segues into the traditional hymn tune and 
intersects with a joyous rhythmic multi-meter movement with the text Gloria in excelsis deo! 
Proclaiming Glory to God in the highest! — Note by Elaine Choi 

Gloria in excelsis deo Glory to God in the highest, 

Et in terra pax and on earth peace. 

Another arrangement by Valerie Shields, Here We Come A-Wassailing is a folk carol 
thought to be from 17 th century Yorkshire, England. The call of “wassail!” is set in the 
introduction as well as the ending-like bookends. The main melody of the piece is 
supported in the other vocal parts by a variety of descant options in unison, two-part and 
three-part voicings. Shield’s setting of this carol allows a variety of choral resources and 
performance spaces. This flexibility is a wonderful fit for a collaborative performance today 
between the U of T Women’s Chorus and the Young Voices Toronto. — Note by Tracy 
Wong 


Men’s Chorus 

Canadian composer Mark Sirett took Dans les chantiers, a Quebecois folk song, and 
arranged it for the Cantabile Young Men’s Chorus, Kingston, Ontario in 2006. The folk song 
tells the story of a lumberjack who goes to the lumber camp for the winter and doesn’t get 
paid for his work, returning home empty handed. Sirett captures the essence of the tune 
by adding contrasting articulation and new harmonies throughout each verse. — Note by 
Ryan Jenkins 


Winter has arrived! 

The rivers are frozen. 

Now is the time to go to the woods, 

To eat lard and peas. 

In lumber camps we’ll spend the winter! 
In lumber camps we’ll spend the winter! 


“I wish to be paid in full 
For the time I’ve given. ” 

When the wealthy owner claims he’s broke 
He sends you back to eat crusts. 

When you return to your father’s home, 

And to see your mother once more, 

The jolly man greets you at the door 
The jolly woman piles food on your plate. 

“Ah, hello then, my dear child, 

Did you bring lots of money for us?’’ 

“To the devil with these camps, 

Never in my lifetime will 1 return there!” 

No more will we go to the lumber camp! 

No more will we go to the lumber camp! 

Frostiana is one of American composer Randall Thompson’s most famous choral works. 
Completed in 1959, it is a set of seven pieces on poetry by Robert Frost. Of the seven 
movements, two are for male voices: The Pasture and Stopping By Woods on a Snowy 
Evening. Thompson himself said, “We don’t lose in quality by writing clearly and simply. 
We gain. Simplicity is for me a foremost principle in art.” This movement from the suite is 
the perfect example. The undulating rhythms, simple harmonies, and transparent texture 
capture the mood of the poetry, transporting the listener deep into the woods on a stark 
and pristine winter night. — Note by Mark Ramsay 

Whose woods these are I think I know. 

His house is in the village though; 

He will not see me stopping here 
To watch his woods fill up with snow. 

My little horse must think it queer 
To stop without a farmhouse near 
Between the woods and frozen lake 
The darkest evening of the year. 

He gives his harness bells a shake 
To ask if there is some mistake. 

The only other sound’s the sweep 
Of easy wind and downy flake. 

The woods are lovely, dark and deep, 

But I have promises to keep, 

And miles to go before I sleep, 

And miles to go before I sleep. 

- Robert Frost 

Sleep Now is a relatively new a cappella work by award-winning Canadian composer 
Matthew Emery, a current graduate student at the University of Toronto. Premiered by the 
Canadian Men’s Chorus in 2013, the composition brings to life the restlessness of James 
Joyce’s famous poem by the same name. The smooth unfolding legato lines play to the 


author’s plea to “sleep now” while the consistent use of dissonant and added tone chords 
highlights the tension of the “unquiet heart”. The result is a reflective work that balances 
both simplicity and also depth. — Note by Mark Ramsay 

Sleep now, O sleep now, 

O you unquiet heart! 

A voice crying “Sleep now” 

Is heard in my heart. 

The voice of the winter 
Is heard at the door. 

O sleep, for the winter 
Is crying “Sleep no more. ” 

My kiss will give peace now 
And quiet to your heart, 

Sleep on in peace now, 

O you unquiet heart! 

- James Joyce 

Go Where I Send Thee is a popular spiritual that has been recorded by countless artists, 
ranging from Johnny Cash to the Mormon Tabernacle Choir. The text refers to Biblical 
stories and although numerous variations of the text exist, the cumulative song form (similar 
to the popular 12 Days of Christmas) always remains the same. This particular gospel 
arrangement for men’s voices, which utilizes tight harmonies and frequent modulations, 
was premiered by the University of Michigan Men’s Glee Club. — Note by Mark Ramsay 

Children, go where I send thee! 

How shall I send thee? 

I’m gonna send thee twelve by twelve, 

Twelve for the twelve disciples, 

Eleven of 'em sing-in’ in heaven, 

Ten for the ten commandments, 

Nine for the angel choir divine, 

Eight for the eight the flood couldn’t take, 

Seven for the day God laid down his head, 

Six for the days when the world was fixed, 

Five for the bread they did divide, 

Four for the gospel writers, 

Three for the Hebrew children, 

Two for Paul and Silas, 

One for the little bitty baby, 

The baby boy born in Bethlehem. 

Women’s Chamber Choir 

Saint Thomas Church, New York, commissioned The Place of the Blest from Randall 
Thompson in 1968, on the 50 th anniversary of the founding of the Choir School, 1919- 
1969. The Boys Choir of Saint Thomas Church premiered the piece on March 2, 1969. 

In four movements, the music is performed without interruption. The first movement tells 
the story of a small child bringing a gift to the Christ Child; the music is lyrical and melodic, 


and each statement of the poem is introduced by a tuneful piano interlude. The text of 
“The Pelican” (II) is set syllabically in a brisk tempo, and provides immediate contrast to the 
first movement. The pelican is a symbol for Christ, and as parts of His life are described, 
the music reflects a wide variety of emotions through varied tempos and styles. The third 
movement, for which the entire cycle is named, is similar in structure to the first movement, 
in which choral and piano sections alternate. In this case, however, Thompson alternates 
soprano and alto, contrasting timbre as a means of enhancing the text. Movement IV is a 
setting of one word, “Alleluia,” through which the composer explores a variety of textures, 
phrase shapes and intensity. (Thompson’s setting of the same word for mixed choir is one 
of the most famous pieces for a cappella choir written in the 20th century.) — Note by 
Hilary Apfelstadt 


MacMillan Singers 

These Fragile Snowflakes is based on a poem by Toronto-based writer Desi Di Nardo, 
entitled Poetry on Lake Simcoe. Composer Shelley Marwood writes: “At first reading I was 
immediately intrigued by the imagery and narrative that the words evoked within me. There 
is not punctuation throughout the poem creating a structure that is open to interpretation. I 
allowed that ambiguity to shape my piece’s structure, resulting in a very fluid, organic flow 
of musical ideas.” 


We were oceans apart when I met you 
on my way to a blackened hell 
You swept by me 
a wingless angel 

and pulled me up to keep me from sinking 
I sat on invisible alae stunned by your strength 
You carried me to loftier dreams 
While I scattered old dead skin like fragile snowflakes 
Pale white shells floated down 
Lighting up the sky 

And drifted from memory like a cold winter song 
Skimming 
Dancing 
Flitting 

As broken pebbles do 

We smiled and wondered on whose tongue they would fall 
They will fall 

These fragile snowflakes 

Nativity Suite comprises settings of three well-known traditional texts for the Christmas 
season. (The first,) Welcome all wonders... is meant to capture the excitement that the 
shepherds must have felt as they witnessed the birth of the “little one.” ... The dualities 
that permeate the poetry are made manifest in two sharply contrasting musical ideas: the 
fanfare-like motives in the flute and harp, and the thoughtful, legato phrases of the choir.” 

“The initial tone clusters (of O magnum mysterium) approached by layering the voice 
parts, ... embrace the intimacy and the veiled quality suited to this traditional liturgical text 
for Matins on Christmas Day. The “alleluias,”... reflect the significance of the Christmas 
event...” 

“In this setting of the traditional translation of a 16 th -century poem, (4 Boy was Born) the 


instruments express the sentiment that animates the choir's words in ways that voices 
are incapable of doing. In several instances, the voices serve as accompaniment to the 
instruments, particularly the flute, with joy often expressed by its very high tessitura and 
its captivating agility.. The repeated "alleluias” at the close of each verse are resounding 
exclamations of joy, with harmonies made up of as many as eleven voice parts.” — Notes 
by the composer 

Nativity Suite 

ii. O Magnum Mysterium 


O magnum mysterium 
et admirabile sacramentum, 

Ut animalia viderent Dominum natum, 
Jacentem in praesepio. 

Beata virgo, cujus viscera meruerunt 
portare Dominum Christum. 


O great mystery 

and wonderful sacrament, 

that animals might see the Lord born 

In a stable. 

Blessed is the Virgin whose womb was 
worthy to bear the Lord Christ. 


Combined Choirs 


I composed my Christmas Cantata (Sinfonia Sacra) in 1957 for the Chorus and Alumni 
Chorus of the New England Conservatory of Music. 

My debt to the Venetian composer Giovanni Gabrieli is enormous. His numerous works for 
chorus and instruments (Sinfonie Sacre) have served as models. The present work also at 
once reflects my enthusiasm for mediaeval plainsong, as can be heard in the opening of 
the second movement and for Renaissance dance meters, as can be heard in the finale. 

— Notes by the composer 


Christmas Cantata 

i. Quern Vidistis, Pastores 

Quern vidistis, pastores? Dicite. 
Annuntiate nobis in terris quis apparuit. 
Natum vidimus, et choros angelorum, 
Collaudantes Dominum, 

Alleluia. 

ii. O Magnum Mysterium 

O magnum mysterium 
et admirabile sacramentum, 

Ut animalia viderent Dominum natum, 
Jacentem in praesepio. 

Beata virgo, cujus viscera meruerunt 
portare Dominum Christum. 


Whom do you see, shepherds? Tell us. 
Tell us who appears on earth. 

We saw him who was born and the angel 
choir praising the Lord. 

Alleluia. 


O great mystery 

and wonderful sacrament, 

that animals might see the Lord born 

in a stable. 

Blessed is the Virgin whose womb was 
worthy to bear the Lord Christ. 


iii. Gloria In Excelsis Deo 


Refrain-. Gloria in excelsis Deo 
et in terra pax 

hominibus bonae voluntatis. 

1 Jubilate Deo omnis terra, 
servite Dominum in laetitia. 

Refrain 

2 Introite in conspectu ejus, in exultatione. 

Refrain 

3 Scitote quoniam Dominus ipse est Deus: 
Ipse fecit nos, et non ipsi nos. 

Refrain 

Alleluia. 


Glory to God in the highest 
and on earth peace 
to men of good will. 

1 Rejoice in the Lord, all ye lands. 
Serve the Lord with joy. 


2 Come into his presence with exultation. 

3 Know that the Lord is God. It is he who 
has made us and not we ourselves. 

Alleluia. 


Personnel 


MacMillan Singers 

S: 

Alexandra Brennan, Alexandra Carroll, Julia Frodyma, Loren Graziano, Emma 
Hannan, Kristi Kozun, Sarah Maria Leung*, Alison Muir, Nila Rajagopal, Rachel 
Sherret, Aubrey Tham 

A: 

Catherine Alulio, Tessa Camille-Fackelmann, Lila Cooper, Linda Goldberg, Eleanor 
Hart, Alexandra Hetherington, Melissa Lalonde*, Elise Nacarrato*, Chelsea 
Pringle-Duchemin 

T: 

Brad Barnham*, Nicholas Cunha, Joey Jang, Ryan Jenkins*, Michael Johnston, 
Mathias Memmel, James Renwick, Christopher Siu, Elias Theocharidis 

B: 

Alexander Bowie, Victor Cheng, Chalie Chuong, Trevor Dearham*, Jacob 
Feldman, Brenden Friesen, Nicholas Higgs, Matthew Li, Quinn Mitchell, Dan Ryan, 
James Sandau, Matthew Snowdon 


‘Graduate choral conducting majors 


T: 


Men’s Chorus 


Jacob Abrahamse, Cristian Delfino, Joseph Labute, Godwin Lee, Joseph Liu, 
Nicholas Manalo, Nelson Mieszkalski, Kevin Mulligan, Daniel Newton, Artem 
Ninichuk, Manuel Piazza, Cody Powney, Alex Sandoval, Tristan Scott, David 
Walsh, Kevin Wong, Kevin Yue, Joshua Yeo, 


B: 

Danlie Rae Acebuque, Jonah Bacon Lefkowitz, Charles Bullingham, Brandon 
Burek, Jotham Candido, Gian Carlo Candinario, Tyler Carr, Kenneth Cheong, 
Stanford Cheung, Maks Chupov-Ryabtsev, Trevor Dearham*, Crescenzo 
DiCecco, Thomas Dobrovich, Jason Huang, Timothy Hughes, Paris Kaperonis- 
Bountris, Paul Kawabe, John Krutschke, Caleb Labbe Phelan, Jeong-Wu Lee, 
Qattani Legroulx, Hinners Leung, Joshua Lim, Kevin Lu, Matthew Luong, Michael 
Maevskiy, Renji Mao, Artun Miskciyan, Graydon Mulholland, Alex Nikolic, Brent 
Nuevo, Adam Parker, Samuel Poole, Mykola Pyskir, Travis Quirk, Korin Thomas- 
Smith, Matthew Waterman, Jack Zhao 


Graduate choral conducting majors 


Women’s Chamber Choir 


SI: 

Cyra Asli, Ayesha Barboza, Mackenzie Clark, Jessica Goldberg, Florence Lee, 
*Sarah Maria Leung, Julianne Porteous, Michelle Teh, Victoria Tissi, Emma 
Wallace, Renae Wolfesberger 

S2: 

Saige Carlson, Carla-Grace Colaguori, Courtney Dakers, Sarah Medeiros, Martina 
Myskohlid, *Elise Naccarato, Edmee Nataprawira, Laura Packer, Stephanie 
Plummer, Charlotte Ann Siegel, Natalie Sommers, Marie Vaduva, Courtney Waldie, 
Emily Wang, Meredith Wanstall, Jesse Williams 

A: 

Kimberly Au, Audrey Campbell, Vicky Chiu, *Elaine Choi, Stephanie Chong, 

Pauline Feng, Jacquelyn Fong, Bailey Grineage, Chris Kim, *Melissa LaLonde, 
Christina Lanz, Sophie Ling, Renee Olo, Jessica Pantarotto, Georgia Perdikoulias, 
Joanna Wandell 

‘Graduate choral conducting majors 

Women’s Chorus 


SI: 

Nicole Agostino, Mara Bowman, Alexandra Delle Donne, Heidi Duncan, Katherine 
Jeruzalski, Hanyu (Mimi) Ke, Run Jia (Julia) Li, Edwina Lin, Stephanie Lui, Jodie 
Ng, Michaela O’Connor, Lara-Melodie Patry, Karina Stellato, Mariya Valtina, Charis 
Wong, Erika Wood, Evelina Zoubareva 

S2: 

Vanessa Barreto, Jazlyn Borges, Vivian Chen, Sabian Compri, Annie Drysdale, 
Elisabeth DuBois, Jasmine Iyengar, Jana Kwok, Avery Lafrentz, Hue-Yan (Andrea) 
Law, Lusila Mazi, Hannah Mazurek, Aisa Sayama, Karen See, Emily Seto-Hughes, 
Caroline Stanczyk, Anna Marija Tjamolova, Cecilia Woodard, Shenglun (Helen) Xu, 
Hiu Wai (Reyna) Yan, Junmeng (Autumn) Zhao 

A1: 

Carissa Chen, Anna Chung, Francesca Del Bove, Janelle Demello, Vanessa 
Fung, Jaedin Grineage, Ziqi He, Anastasia Kulikova, Youn Jung Kwon, Alexandra 
Los, Katharine Petkovski, Hanhui (Hannah) Shen, Keyun (Kaelyn) Sheng, Hye Ri 
(Grace) Shin, Leah Snider, Yanan (Amy) Zhang 

A2: 

Biqi (Becky) Cai, Jaimie Cowles, Haedeun Kim, Yale Nataly Kostrinsky, Emily 
Lynch, Madalen Tojicic, Rahkavi Umachandran 


Contemporary Showcase Concert 
at the New Music Festival 

HILARY APFELSTADT, ELAINE CHOI 
AND TRACY WONG CONDUCT 

The Men’s Chorus and Women’s Chamber Choir, under the 
leadership of conductors in the master’s degree program, sing a 
variety of works. The Women’s Chorus premieres a composition by 
Allan Gordon Bell, the New Music Festival composer, and performs 
Alice Parker’s setting of O Virtus Sapientiae with the women of The 

MacMillan Singers. 

SUN FEB 7, 2016 - 3:00 PM 

GRACE CHURCH ON-THE-HILL 
Pay what you can 


Heart Songs 

HILARY APFELSTADT, ELAINE CHOI, 

TRACY WONG AND MARK RAMSAY CONDUCT 

The Women’s Chamber Choir presents a commissioned work by Tim 
Corlis, Heart Songs of the White Wampum , featuring faculty member 
Beverley Johnston, marimba soloist. The Women’s Chorus performs 
music with percussion. The UTSO accompanies the Women’s 
Chamber Choir and Men’s Chorus in a performance of Beethoven’s 

Choral Fantasy. 

SUN APR 3, 2016- 2:30 PM 

MACMILLAN THEATRE, EDWARD JOHNSON BUILDING, 

80 QUEEN’S PARKAVE. 

$30, $20 senior, $10 student 




Thank you for your support! 

The Faculty of Music gratefully acknowledges the generosity of the individuals, foundations, associations and corporations who 
gave annual gifts of $1,000 or more between May 1,2014 and October 1,2015, in support of our students and programs. 
Thank you for the part you are playing in advancing the cause of music education in Canada. 
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Mary-Margaret Webb 
Foundation 
Daniel G. Weinzweig 
Women’s Art Association 
of Canada 

Women’s Musical Club of 
Toronto Foundation 
Lydia Wong*# 

Marina Yoshida 
4 friends of the Faculty 
of Music 

'Faculty of Music alumnus 
#Faculty of Music faculty 
or staff member 


For information on giving opportunities at the Faculty of Music please contact Bruce Blandford 
at 416-946-3145 or make a gift online at https://donate.utoronto.ca/music 



For tickets, visit 
music.utoronto.ca 
or call 416-408-0208 


@UofTMusic 


The Faculty of Music is a member of Bloor St. Culture Corridor 


www.bloorstculturecorridor.com 
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